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1. SPRING
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3. WHO IS SYLVIA?

from Two Gentlemen of Verona
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4. FANCY

9
J from The Merchant of Venice ROBERT BAKSA
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Commissioned by Anthony Angarano

for Jared Canny 11
6. SIGH NO MORE, LADIES
Lively o = 132 from Much Ado About Nothing ROBERT BAKSA
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3.IT WAS A LOVER
B Lively Jd =388 from As You Like It ROBERT BAKSA
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7.0 MISTRESS MINE

_ Lively d. = 60 from Twelfth Night ROBERT BAKSA
N1
Voice % 'b" = - - — I i
JJ
Lively J - 60 O Mis-tress mine,
N\ | — |
Guitar % b ‘i — o = ' _— _il——ai
4 -j- | | Q _._‘
_— — — L
.3, mf =
6
A | — A~
1 b | N |
& e = u = .
o ' |
Where are you roam-ing, where are you roam-ing? Stay and hear!
0ot | | -
% —= r Z :I o
~¢) =
11
- A | ~
1
b = . — =
A\ V4 " | 17 ]
D) 4 4
O stay and hear,. your true love’s com-ing that can sing both high
fieeds ===—c=
= e . —
¢ E r e [ &4 f 1d "o L
W- | 1 | 4 o F &
16
=~ | | pr— N p— N
LD 5 | . | | . I\] | | | 0 1\
D = — s g o = — ~am
J
and low. Trip no fur - ther, pret-ty sweet-ing; Jour-neys end in
g ] | i' — | i'
G5) : " 1t
= 3 3 3
21
=== . b '
o —F . : F 5o
| | |
D)) ' | |
lo-vers’ meet - ing, Ev - ’ry wise man’s son doth know, Ev -ry
| | | . | |
] | | I £ | ﬂl ﬂ | T
'—5**‘5 . |12 == L
~ - I E—
26
= A | —_
o —F - = 2 —
o — = 1 '
wise man’s _ son____ doth know. What is love? ‘tis not here-af-ter,
— ’ —— L:! =t
- j L - ) :

CLE= 184



Commissioned by Anthony Angarano

19

for Jared Canny
8. COME AWAY, DEATH
_ , Moderately slow d= c.64 from Twelfth Night ROBERT BAKSA
Voice @E — — — —
D)
0 . 3 —= — | —T
Guitar : —Ld—d—d - L —— . m—_—— -
- i’ 1 v
wk e f
5
il
T = = = = =
D))
0 ™ ] p—
e e et 3 3
~ = F\ f: 7 ? ﬁv w
F’ SN—"
10
o : —_— L —
—— r s _ 3
Come a-way, come a-way, death, and in sad si - lence _ let me be laid.
n | . | | . | | |
| I | | I | |
e 2 g
~ = =
= — | s =
& cE =
—
Fly a-way, fly a-way breath; I am slain by a fair cruel maid.

il

]
e

(IR

:

18
~

i—

1%

:

G

el

]

shroud of white,

0 |

e
|
.

stuck all withyew,

O,

r
pre-pare it!

My
g
3
————

My part of

i

¥z

:

CLE=184

£



9. UNDER THE GREENWOOD TREE
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from As You Like It ROBERT BAKSA
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10. BLOW, THOU WINTER WIND

from As you like it
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11. FULL FATHOM FIVE
from The Tempest
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12. WINTER
from Love’s Labour Lost
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